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1/
11 EDITIONS AND A 
NEW CURATOR
Following its tenth anniversary, the 
festival is about to venture onto new 
terrain under the guidance of the new 
artistic director, Bilbao-born Monica 
Allende, who previously held the po-
sition of Picture Editor for the Sunday 
Times Magazine. 

3/
EXHIBITIONS, MOST OF 
THEM OUTDOORS
GETXOPHOTO also stands out for its 
radical defence of public space as a 
place for encounter, recreation and 
reflection.

5/
NEW NARRATIVES  
Along with the unusual supporting 
mediums (giant canvasses, papered 
façades, coasters, vinyl displays) that 
GETXOPHOTO often employs to show 
set off the images, special attention 
will be given this year to new narratives 
and technologies, virtual reality and 
audiovisuals.

7/
EXPERIMENTAL
LABORATORIES
Two experimental creative laborato-
ries will be organized for the first time, 
around the editing of publications. 
They will be run by Yumi Goto (Japan’s 
top specialist in photobooks) and Matt 
Martin (expert in zines) from The Pho-
tocopy Club London.

2/
STORIES 
Where do we come from? Where are 
we going? GETXOPHOTO hones in on 
the effects brought about by globaliza-
tion through a window of stories deal-
ing with a variety of issues including 
the environment, new technologies, 
food, tourism, space trips and the ani-
mal world.

4/
TRAILS 
The festival can only be fully grasped 
when the town is approached at leisure, 
so different routes and trails are sug-
gested depending on their accessibility, 
the specific nature of the areas, the 
time of day or, for instance, whether 
there will be groups of children in-
volved.

6/
MORE NEW 
ACTIVITIES
The idea is to encourage development 
and training, get people together and 
build civic links: this will include talks, 
interventions, projections, workshops, 
evening outings, a lock-in session, con-
versations, interactivity program and 
bed cinema.

8/
THINKING EUROPE
Of special note is the In Flux exhibition, 
specifically created for this by Monica 
Allende and Shoair Mavlian, the Pho-
tography Curator at the Tate Modern in 
London.

8 IDEAS
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/ABOUT THE 
FESTIVAL 
In the main GETXOPHOTO unfolds on the streets of Getxo, which is situated on the 
coast of the Basque Country but lies very close to the city of Bilbao, and has been driv-
en by the Begihandi collective since 2007. GETXOPHOTO is committed to the exploration 
of formats, materials and non-conventional exhibition spaces. This, together with car-
eful artistic programming and the direct involvement of local agents, is one of its main 
hallmarks. Although the exhibitions are also scheduled in formal show rooms, most of 
them are interventions in public spaces, because what makes this festival different is, 
above all, its radical defence of public space as a place for encounter, recreation and 
reflection. 

In this year’s edition, under the aegis of the new artistic director, Bilbao-born Monica 
Allende, the festival will venture onto new terrain, casting a glance too at new narratives 
and technologies, in the shape of works executed using virtual reality, interactive instal-
lations or audiovisuals.

Peter Granser during GETXOPHOTO 2011
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/ARTISTIC
PROGRAMME

The festival programme takes in photographic exhibitions, activities and trails or walks 
devised to get the most from them. The 20 exhibitions can be visited from 30 August to 
1 October and run principally along the route stretching from Ereaga beach to the Old 
Port of Algorta. The centre of the village will house the exhibition halls. So, there will be 
twenty exhibitions revolving around the theme for the current edition —Transitions—, 
bringing together work by authors of renown and up-and-coming talents from coun-
tries including Japan, Holland, Mexico, Iran, Ecuador and Switzerland. This time round, 
there will be a marked contribution from UK authors at GETXOPHOTO.

We live in a globalized time of dizzying changes in various aspects of life, full of Transi-
tions that will take us to unknown destinies. Globalization has benefitted a large por-
tion of humanity. But it is equally true to say it has led the exclusion of millions of peo-
ple. This edition of GETXOPHOTO takes a wide-angle view of just those effects, 
examining diverse subjects such as the environment, new technologies, food, tourism, 
space trips, and our relationship with the animal world.

Take British artist Mandy Barker, who delivers a profound environmentalist message, 
presenting images of plastic waste that she has collected from beaches all over the 
world. She creates compositions of great beauty that, through the contrast that oper-
ates between appearance and content, produce a striking impact on viewers and, with 
it, a greater social awareness of environmental problems.

Monica Alcázar-Duarte, The New Colonists
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Or look at her fellow countryman Edmund Clark, who probably offers one of the most 
disturbing works in this edition. He was the first photographer to be allowed access to 
a house where someone who had not been subject to any kind of trial but was sus-
pected of activities associated with terrorism had been relocated and kept in confine-
ment under a special law, the Control Order. Through his pictures Clark shows us the 
existence of these new forms of control introduced by the British Government.

In this edition, the festival presents a collective exhibition entitled New Conversations 
(Nobukho Nqaba, Dries Depoorter, Monica Alcazar-Duarte, Jongsma+O’Neill), designed 
to reflect new avenues and means of expression being adopted by contemporary visual 
narrators that go beyond traditional photography as we know it. Interactive installa-
tions, virtual reality documentaries or audio-visuals all have their place in this show 
which will be held at the Sala Torrene in the centre of Algorta. 

IN FLUX, A REFLECTION ON EUROPE

Participating in this exhibition will be Shoair Mavlian, Photography Curator at London’s 
Tate Modern, who with Monica Allende jointly created In Flux, a show that brings to-
gether five international artists whose work reflects the current state of change being 
experienced by Europe and its neighbours. The events presented are both subtle and 
drastic, running from the violent protests in Ukraine’s Maidan Square and in Istanbul in 
Turkey to immigration in port cities all over Europe, and works that explore issues of 
identity affecting this continent. 

Among the artists selected to take part in this show are Vladyslav Krasnoshchlok and 
Sergey Lebedinsky (Ukraine), Emine Gozde Sevim (Turkey) and Jose Pedro Cortes (Por-
tugal).
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/ACTIVITIES AND 
EXPERIMENTAL LABS
Although activities will be staged over the whole month, many of them will be packed 
into the first weekend, between 30 August and 3 September. That’s when the festival 
opening will take place, with the presence of some of the authors participating, kicking 
off with an inaugural address at Galerías Punta Begoña by the well-known Japanese 
curator Yumi Goto, who will also be jointly running a very special 5-day Experimental 
lab on the photobook as an object, accompanied by Juanan Requena. At the opposite 
extreme, recovering zine production using photocopies, Matt Martin of The Photocopy 
Club will run a 1-day workshop on how to produce visual stories in low-cost and 
accessibles publications. There will be live interventions, projections, visits, and more 
besides. This year GETXOPHOTO is repeating the guided visits each festival weekend; 
Photowalk (with a visit to the Zear laboratories in Bilbao); Encerrona (a lock-in day-
school of dialogues on photography with the photographers Navia, Paco Gómez, Bego 
Antón, Matías Costa, Jon Cazenave and Oskar Alegria, among others, in attendance); 
Hamaiketako (‘elevenses’ with professionals in the field including Txelu Angoitia, 
Vicente Paredes and Conny Beyreuther) and the Coaster Route, an event transient 
exhibition embracing the traditional social activity of “El Poteo” -a route around 
several bars in Getxo and Bilbao- and using coasters as an exhibition platform (Pepe 
series, Paolo Wood), among others activities.

Bed cinema during GETXOPHOTO 2016
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/NEW
CURATOR
MONICA 
ALLENDE

As indicated above, Monica Allende will 
be the new curator or artistic director 
over the forthcoming three editions of 
the festival, under the title she has 
designated generically as Transitions.

Born in Bilbao, she studied Political 
Science at the University of London. 
Monica Allende is curator, photo editor 
and cultural producer, co-founded Off-
spring Photo Meet and collaborates with 
Screen Projects. For a time she worked 
as photo editor for the Sunday Times 
Magazine, where she launched Spec-
trum, the award-winning photography 
section. 

She is visiting professor at the London 
College of Communication and EFTI
(Madrid) and has served on the jury pan-
el of various international competitions, 
including World Press Photo, Visa pour 
l’Image and the National Portrait Gallery. 

She produced and curated Darfur: Images 
against impunity, an exhibition and publi-
cation by Stanley Greene, Lynsey Addario 
and Álvaro Ybarra. And she has received 
a host of awards, outstanding amongst 
which are the Graphic Editors Award for 
the Best Magazine, and the Amnesty 
International Award in the category of 
Photojournalism, Best Use of Photogra-
phy at the Graphic Design Awards. 

This year she directed the FORMAT 
International Photography Festival 2017 
in Derby, England.
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TRANSITIONS
/MONICA
ALLENDE

Globalisation has certainly benefited 
large segments of humanity, but there 
are signs of growing inequality, and as 
some groups increasingly monopolise 
the benefits of globalisation, billions are 
left behind. The effects of this dissatis-
faction are becoming apparent through 
the increased polarisation of political dis-
course, the rise of populism, of demands 
for greater national protectionism, and 
of anti-immigrant sentiments, which 
have dominated mainstream policies 
and debates in the majority of recent 
elections in the Western World and their 
outcomes, particularly those of the 
Brexit vote in the UK and of the US 
elections.

The impact of climate change, rapid 
global growth, and over-consumerism 
are forcing humans into direct conflict 
not only among themselves, but with 
other species and mother nature herself 
over the way the planet’s limited natural 
resources are shared. Never has our 
daily life been more impactful on the 
environment, on how and what we eat, 
on where we go… Meanwhile the fast 
development of new technologies, scien-
tific research and biotechnologies is 
resulting in a revolutionary transforma-
tion of the pace at which homo sapiens 
evolves individually and explores exciting 
new facets of knowledge. 

Transitions as a process or a period of 
changing from one state or condition to 
another, aims to be the beginning of 
many conversations within a broader 
social participatory conversation, as we 
are all protagonists of the unfolding 
story from which we can no longer 
exclude ourselves. 

Presented as a trilogy and addressing 
one common concern, the uncertainty of 
the near future, it will show the work of 
visual story tellers from around the 
world engaged in multidisciplinary nar-
ratives, each chapter being curated as 
one layer running from the “outer “ to 
the “inner”. This will encompass the 
effects of globalized existence, the 
reframing of the social contract within 
the tribe and, lastly, exploration of the 
singular mutations of homo sapiens and 
the self in this period of accelerating 
transformations.

To pause, think and reflect might be a 
necessary requirement to reframe the 
discourse in a forward direction, or at 
least to consider the future we wish to 
belong to and are responsible for…
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The food industry today unquestionably 
stirs up enormous controversy. Scientific 
advances have brought in improvements 
in hygiene, but have also involved new 
production methods that clearly affect 
the welfare of animals. This has giv-
en rise to heated debate among those 
who champion new ecological farming 
and those who argue for the conven-
tional method. When the Rijksmuseum 
commissioned Wildschut to carry out a 
thorough study on food, he fell into the 
former group. The industry was, for him, 
dishonest, unhealthy and ethically shaky, 
and the images that comprised the Food 
project show architectures, people and 
animals trapped in a sterile and flaw-
less world, at a very far remove from the 
traditional picture of what we take to be 
food. They also, however, led the author, 
after two years of research, to draw the 
conclusion that the issue is so broad and 
complicated that the adoption of any rad-
ical stance on the question would stand 
in the way of reaching real solutions. 

Henk Wildschut was born in Harderwijk, 
Netherlands, in 1967. He studied at the 
Royal Academy of Art in The Hague. 
Wildschut has photographed for many 
Dutch magazines and for numerous de-
sign and communication agencies in ad-
dition to personal projects. He exhibited 
his work in Amsterdam, Sydney, Shanghai, 
Beijing and London, among others. With 
fellow photographer Raimond Wouda 
Wildschut published two well-received 
photobooks Sandrien La Paz and A’DAM 
DOC.k. His work is a contemplative and 
often distant view on the people and 
situations he photographs which lends 
monumental quality to his photographs 
that incite the viewer to further reflect 
on the subject. His book Ville de Calais just 
won the prestigious Prix du Livre d’ Au-
teur at the Rencontres d’ Arles 2017.

HENK 
WILDSCHUT 
/FOOD
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All the plastics photographed have been 
salvaged by Barker from beaches around 
the world. Each piece of plastic is photo-
graphed on a black background and in a 
group with other pieces of a similar size. 
These photographs are combined as 
layers that depict the smallest up to the 
largest pieces and combine to create a 
feeling of depth and suspension. The 
series of images aim to engage with, and 
stimulate an emotional response in the 
viewer by combining a contradiction 
between initial aesthetic attraction and 
social awareness. 

Born in UK in 1964 where she lives and 
works. Her work has received global re-
cognition and focuses on marine plastics 
debris and the harmfull affect on marine 
life and ultimately ourselves. Barker has 
exhibited globally in centers as The Aper-
ture Foundation or The Science and Tech-
nology Park Hong Kong. She has received 
many awards, including as a series winner 
for the LensCulture Earth Award 2015 
and the International Photography Award 
(IPA) 2014. Her series Soup has been pub-
lished in over 40 countries including TIME, 
The Guardian, The Financial Times or 
National Geographic, among others. 

MANDY
BARKER 
/SOUP
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Tortures, fissures, walls, hugs, suffering, 
explosions, dances, landscapes… Anaes-
thesia is a black-and-white narrative that 
revolves around two strongly connected 
opposing concepts: evil and empathy. At-
tempting to comprehend the evil side of 
humans and the fact that empathy is so 
exclusive, the author appropriates images 
from documentaries and news reports 
made in conflict zones by professionals 
and amateurs and sets off a fictitious 
composition that calls into question the 
way we experience the reality of others. 
The result blurs the boundaries by tak-
ing the individual into account above any 
problem of national identity, but above 
all it manages to expand the concepts of 
approach, identification and concern, or 
their absence, depending on how much 
each spectator becomes involved. Anaes-
thesia was conceived by Abenavoli as the 
first book of a trilogy in which the next 
step will be to explore the private sphere 
of individuals, the empathy of one person 
with another through notions such as sex, 
friendship or love. 

Valentina Abenavoli was born in the 80s 
in Naples (Italy). She prefers reading pho-
tography in lyrical sequence and being 
constantly on the edge between aware-
ness and reveries. After a degree in Pho-
tography, a master in book publishing 
and several odd jobs, she founded AKINA, 
together with Alex Bocchetto. Their inde-
pendent publishing house edits and pro-
duces challenging photobooks in limited 
editions, often handmade. In 2016 Abena-
voli curated and edited her first own book 
Anaesthesia. Her work has been featured 
in exhibitions in Turin, Barcelona, Istanbul 
and Belgrade. 

VALENTINA 
ABENAVOLI
/ANAESTHESIA
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One day María was asked why she so 
much enjoyed visiting zoos and aquar-
iums, given that she was so fond of an-
imals. Many of the people who asked 
her that were right, and she agreed with 
them, that seeing animals in zoos and 
aquariums is the saddest way to see 
them. She started to think about this and 
tried to look for an answer by visiting the 
animals more often, and by photograph-
ing them. In the end, she became even 
more attracted to these locations.  When 
she selected the images, she began to 
realize that her fascination came from 
the actual places they were in, and that 
human beings make such an effort to 
create a fake world, just to give us an idea 
of the animals’ real environment. But her 
conclusion was that we must understand 
that those settings are lies, and the ani-
mals do not belong there.

Born in Quito, Ecuador, in 1980, she cur-
rently lives in Madrid. After completing 
her Cinema studies in 2004, she worked 
as a photography director in different 
projects. Later she concentrated on pho-
tography, and took a postgraduate course 
in São Paulo in 2013. She was selected to 
take part in the Seminar of Contemporary 
Photography at the Centro de la Imagen 
in Mexico and in the PhotoEspaña view-
ings in 2015. That was the year she held 
her first individual show at the Casa Cino 
Fabiani in Guayaquil. She presently forms 
part of the Mexican collective Encon-
traste and has just received the Roberto 
Villagraz Scholarship from the EFTI Film 
School in Madrid.

MARIA
PORTALUPPI 
/THIS IS 
NOT PARADISE
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Edmund Clark was the first photographer 
to be granted access, in December 2011, 
to a house where a person suspected of 
activities related with terrorism had been 
relocated under a Control Order. The 2005 
Prevention of Terrorism Act endowed the 
Ministry of the Interior with the power to 
relocate, in any part of the country, any 
“controlled person” in a house under strict 
conditions resembling those applicable 
under house arrest. The security meas-
ures demanded of Clark were extreme 
and included, among others, a ban on 
leaving in the dwelling any digital camera 
or audio recording equipment in his ab-
sence. Likewise, the material produced 
was checked, and revelation of the iden-
tity of the individual in question or of the 
location would have constituted a crime. 
But the most important thing for Clark 
was to demonstrate, through objects, the 
historical significance of the process, as 
they showed the way of life of a person 
sanctioned and confined without previ-
ously being subjected to any trial at all. 

Born in England, Edmund Clark is an 
award-winning artist whose work links 
history, politics and representation. His 
recent works as Control Order House en-
gage with state censorship and spaces 
of control and incarceration in the Global 
War on Terror. His work has been exhib-
ited widely including major solo museum 
exhibitions at the Imperial War Museum, 
London and Reiss-Engelhorn-Museen, 
Mannheim. He has obtained several 
awards, important grants like Magnum 
Foundation Grant and has participated 
in talks in institutions in different conti-
nents. His work forms a part of col-
lections including those of the George 
Eastman House Museum, the National 
Portrait Gallery or the Museum of Fine 
Arts, Houston.
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While engaged in a photographic project 
covering the whole length of the Yangtze 
River in China, Preston found a beautiful 
tree over 300 years old in the tiny village of 
Xialiu. She was knocked out not only by the 
beauty of the trees but also by the houses 
and their patios, but on her return three 
months later the scene was devastating. 
The village was still completely flooded af-
ter the building of a dam and the tree had 
been sold to a luxury hotel in Binchuan city, 
two hours travel away. Unfortunately, this 
is not the only case and the transplanta-
tion of trees is becoming a very powerful 
industry in China. To make the environ-
ment more inhabitable, expanding cities 
buy adult trees in accordance with the 
degree of “respectability” of their species 
but without taking into account the envi-
ronmental conditions needed for their sur-
vival. The author wonders whether these 
practices can be deemed to be acts of con-
servation and if we really understand the 
conflict this whole process engenders. She 
hopes that Forest will stimulate dialogue 
about these issues. 

Previously trained in Clinical Medicine in 
Shanghai, Preston begun to pursue a ca-
reer in Photography with her immigration 
to the UK in 2005. She is interested in 
how landscape photography can challenge 
myths and reveal the hidden complexities 
behind the surface of physical landscapes. 
Her work has won international awards 
such as Shiseido Photographer Prize and 
been shown in prestigious venues. She has 
been published in important magazines 
including the Royal Photographic Society’s 
Journal (2015). Her work is collected by 
public institutions and by individual collec-
tors around the world.

YAN WANG 
PRESTON
/FOREST
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Just as, in the 19th century, ports defined 
urban planning and highways played 
that role in the 20th, airports will shape 
cities in this, the 21st century. That is 
the opinion of North American academic 
John Kasarda, who coined the concept 
“aerotropolis”, in 2012, as a model for 
the smart city of the future. For these 
new cities, airports will be the central 
landmarks in the way they are configured, 
insofar as they stand as focal points for 
business, commerce or communication. 
The concept attracted Di Sturco right 
from the start and in 2011 he began to 
photograph the dimensions of these new 
megalopolis, including New Songdo City, 
in South Korea. The pictures, however, 
harbour a degree of unease since, while 
it might seem fascinating that this is the 
direction society is taking and that its 
inhabitants might also be travellers, the 
author feels that technological advance 
and comfort will come at a high price, 
given that citizens will not only be under 
constant observation by the authorities 
but be accompanied too by an all engulf-
ing loneliness. 

Born in Milano in 1979, the artist is based 
between London and Bangkok and he 
currently works primarily throughout Eu-
rope, Asia and Africa. Twice the first prize 
winner of the World Press Photo Awards, 
Sony World Photo Awards and the Brit
ish Journal of Photography among other 
awards and recognitions. Giulio continues 
to push the boundaries of documentary 
photography by constantly refining his 
aesthetic and expanding his visual voca-
bulary through new and old mediums. 
Much of his personal work focuses on 
human adversity in climates of environ-
mental and technological evolution. He 
is currently represented by the media 
company Institute based in UK and United 
States. 

GIULIO DI 
STURCO
/AEROTRO-
POLIS
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In the 1960s, during Kennedy’s term of 
office, the United States began to export 
second hand clothes to underdeveloped 
countries. This activity grew in the 1980s 
and since then millions of tons of them 
were sent each year to the third world, 
representing large scale trade to the 
detriment of local economies and labour 
conditions in these countries. Croix-des-
Bossales market, in Port-au-Prince, was a 
place devoted to the sale of slaves and, to-
day, it receives on a daily basis containers 
of clothes rejected by North Americans. 
Many of these garments –popularly known 
in Haiti by the Creole term Pepe– have ac-
tually been produced by Haitians and they 
come back to them at affordable prices 
with ridiculous messages printed in the 
USA like Kiss me, I am blonde, which no-one 
has bothered themselves to translate. 
Woods portrays Haitian citizens wearing 
these T-shirts and in so doing, with no loss 
of irony, depicts fifty years of North-South 
relations. 

Born in Amsterdam in 1970, he grew up 
in Italy and has lived in Paris and in Haiti. 
He is devoted to long-term projects that 
blend photography with investigative 
journalism. His books have been published 
in eleven different countries and acclaimed 
as an exemplary melding of art and docu-
mentary photography. His work is regular-
ly featured in major international publica-
tions. He has had solo exhibitions in more 
than a dozen countries and his pictures 
are in private and public collections. He has 
received a number of prizes, including two 
World Press Photo Awards.

PAOLO 
WOODS
/PEPE
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Abandoned is an exercise in imagination 
threaded by irony and social critique. 
Allenby-Pratt depicts a near future in 
which Dubai becomes deserted after the 
announcement, by General Electrics, of 
the appearance of a new energy source 
based on hydrogen extracted from sea-
water. The fall in oil prices has led to 
chaos. The wealthy have rushed off to 
their summer homes in other countries 
and tens of thousands of Asians have 
perished trying to find transport. Nature, 
however, endures. The excavations car-
ried out during the construction boom 
have broken the shallow coastal water ta-
ble, producing self-sustaining oases, and 
migratory birds have introduced non-in-
digenous flora into the area. Imported 
soils help to nourish the growth of plants, 
and animals freed by their carers from 
zoos before they fled, wander through the 
new scenario ignorant of the reasons for 
their transformation. This work is about 
the unsustainability of the present eco-
nomic system and the scant space the 
aspirations of human beings leave for the 
natural world. 

Allenby-Pratt began his career in photog-
raphy as a commercial studio assistant in 
London in 1988. He has worked in com-
mercial photography continuously since 
that time and relocated to Dubai in 2000. 
About the time of the financial crisis of 
2008, he began to shift his attention to 
personal projects and exhibiting them, 
taking a particular interest in economics 
and sustainability. As well as three main 
solo exhibitions in Dubai, his work has 
been included in various group shows and 
awards programs around the world. Rich-
ard relocated to rural Suffolk, UK, in 2016 
and is now trying to acclimatise to green 
landscapes again.

RICHARD 
ALLENBY-
PRATT
/ABANDONED
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Eberhard’s interest is drawn by the ar-
tificial nature of spaces and he explores 
places that appear to be what they 
actually are not. The first intention of 
the author when he began the Standard 
series was to photograph hotel rooms 
from the Hilton hotel chain across the 
five continents, the aim being to evince 
a globalized world. Indeed, all the rooms 
seemed identical: four pillows, the same 
alarm clock, the same items of personal 
hygiene. But what most surprised him 
was the discovery that the urban views 
from these rooms also appeared identi-
cal. Although some objects such as the 
Murano glass chandelier that he found in 
Venice were subtly reminiscent of their 
location, no reference point distinguished 
one view from another. Then he decided 

to show the images in diptychs as proof 
of this standardization. Nonetheless, 
Eberhard insists that this series is not 
to be understood as a critique of the 
North American hotel chain but rather as 
another take on the way we travel and 
explore in the West. 

Born 1984 in Zurich, graduated in Pho-
tography from the Brooks Institute of 
Photography in Santa Barbara, California, 
in 2007. He lives and works as freelance    
artist in Berlin and Zurich. He has shown 
individually and collectively in Berlin, 
Zurich, Vancouver, San Francisco, Los An-
geles, Munich, among others. He has pub-
lished several books, some of them being 
self published like Schöne Heimat (2013) or 
Und in der Nähe die See (2010). 

ROGER 
EBERHARD
/STANDARD
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In the 1990s French sociologist Marc Augé 
coined the concept of the “non-place” to 
define spaces lacking in identity where 
communication occurred more artificially. 
They were spaces such as hotels, airports 
or restaurants that, due to their transitory 
or ephemeral state, could not be regarded 
as “places”. With this idea as the point of 
departure and using collective fear and 
hysteria in a satirical fashion, the author 
created a fictional representation of a city 
plagued by pigeon-repellent spikes. With 
this metaphor Franco Klein takes us to 
the fractured relations of contemporaneity 
and the repulsion inspired by the media 
towards anything that seems different in 
terms of ideology, ethnic origin, religion or 
any other factor that might threaten our 
“peaceful” way of life. Pest Control sets out 
to reflect the loneliness and contradictions 
that make up the common backdrop to 
our times as part of the society of specta-
cle and successfully represents, through 

her visual approach, the surrealist relation 
(or lack of it) that governs individuals, pub-
lic spaces and these non-places. 

Franco is a Mexican photographer born in 
1990. Her photographic career start-ed 
while studying her BA Architecture in Mex-
ico which took her to pursue her Masters 
in Photography at the University of the 
Arts London. Her work is highly influenced 
by her fascination with social behavior and 
contemporary practices such as leisure 
or consumption. Her series Our Life in the 
Shadows has obtained important awards 
in the Sony Photography Awards in 2017 
and was a finalist in prestigious awards 
including LensCulture Exposure Award. 
She has been shown in London, Budapest, 
New York, Mexico and Los Angeles. Her 
work has been published in prestigious 
media including Fisheye Magazine, Ap-
erture Foundation and British Journal of 
Photography. 

TANIA
FRANCO KLEIN 
/PEST CONTROL
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When UK scientists at the University of 
Cambridge, dispersed throughout different 
laboratories, improvised a video camera in 
the coffee machine in the Trojan Room to 
spare themselves unnecessary journeys 
when the coffee had run out, they were 
unknowingly inventing the first webcam in 
history. This provided Depoorter with ma-
terial for his first installation, Trojan Offices, 
in which he placed surveillance cameras 
in coffeemakers in seven offices. Later 
works of his continued to focus on con-
cepts of privacy, the internet and control. 
In Jaywalkers, security cameras installed 
by police at urban junctions allow spec-
tators to see when pedestrians cross the 
street against a red light. But Depoorter 
goes further and delves into other traits of 
human behaviour. Through a sequence of 
commands created by the author himself, 
an opportunity is offered to press a button 
and send a complaint to the nearest police 
station. No-one sees us and our participa-
tion is anonymous. The dilemma of temp-
tation is guaranteed for all. 

Born in Belgium in 1991, Depoorter studied 
Electronics for six years before making the 
switch to Media Arts at the KASK School of 
Arts Ghent, where he graduated in 2015. 
His interactive media installations have 
been presented worldwide. Currently he 
lives in Amsterdam where he is supported 
by Amsterdams Fonds voor de Kunst. His 
works tackles in a thought-provoking way 
issues like social identity, big data sharing, 
encryption and (the lack of) protection of 
our online privacy.

DRIES 
DEPOORTER 
/JAYWALKING
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In 2030 the space mission Mars One, a pri-
vate initiative, will set up the first human 
colony on Mars, sending a team of four 
astronauts during the initial phase. The 
rigorous selection procedure began in 2013, 
and in 2015 the list of 100 finalists, 50 men 
and 50 women was published, from whence 
six teams will emerge, selected to travel 
to the red planet without a return ticket. 
In her zeal to explore the relation of man 
with science, Monica Alcázar-Duarte con-
tacted four of the chosen scientists with 
a view to becoming acquainted with their 
personal experiences. The result was The 
New Colonists project, a series of portraits 
presented jointly with pictures of daily life 
from the small locality of Mars, in the Unit-
ed States, and a projection of the activity 
that may take place in Earth’s lower orbit. 
The author’s intention is to investigate the 
metaphysical, ethical and environmental 

aspects of the new space race and to pon-
der the human condition, inviting viewers 
to consider the parameters of welfare and 
conservation that technology should use to 
advance. 

Originally from Mexico, she lives an works 
in UK. She studied Filmmaking, Perfomance 
Design and Documentary Photography. 
Her photobook Your Photos could be used by 
drug dealers  was acquired in 2014 for the 
Museum of Modern Art in New York, The 
Yale University Gallery and the Joan Flasch 
Collection at the Arts Institute of Chicago. In 
2017 she obtained the Magnum Graduate 
Photographer Award and The Photogra-
phers’ Gallery Bar-Tur Photobook Award. 
Her last work Possible Landscapes is a 
peace-building participatory project for 
young people in post-conflict countries. 

MONICA 
ALCAZAR-
DUARTE 
/THE NEW 
COLONISTS
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Nqaba appears in her images buried 
under plastic bags, bags that she uses 
for sleeping, cooking, keeping her clothes 
or even to decorate her room. These ap-
parently innocuous objects have become 
a symbol of global migration not only 
across borders but also within countries, 
receiving different names all over the 
world: “the Bangladeshi or Refugee Bag” 
in the UK, “the Turkish bag” in Germany, 
“the Mexican bag” in the United States 
and “the Guyanese Samsonite” in the 
Caribbean. In South Africa, which is where 
the author hails from, they are familiarly 
known as “Chinese bags”, and the words 
employed for them in the Xhosa lan-
guage are Unomgcana (the one with lines) 
or Umaskhenkethe (the traveller). For Nqaba 
they represent their own migration and 
she explains that she has a love-hate 
relation with them, as they symbolize 
the struggle for survival and, at the same 
time, her childhood and her home. 

Born in Butterworth, Eastern Cape, in 
1992. She moved to Grabouw in 1998 
where she attended a farm school for 
three years and graduated from Michaelis 
School of Fine Art, University of Cape 
Town, in 2012. In the same year she was 
awarded the Tierney Fellowship, mentor-
ed by Svea Josephy and Jean Brundrit. 
Nqaba went on to complete her postgrad-
uate diploma in Teaching also at UCT and 
has experience in teaching Art Therapy. 
She has participated in group exhibitions 
locally and internationally and currently 
works as an artist and a Visual Arts 
teacher. 

NOBUKHO 
NQABA 
/UMASKHEN-
KETHE 
LIKHAYA LAM
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The Ark is a virtual reality documentary 
about the most endangered species on 
the planet: the northern white rhinoc-
eros. Only four of these animals are left 
alive today, and The Ark immerses viewers 
in parallel stories occurring in their final 
remaining habitats: Kenya’s Ol Pejeta Na-
ture Conservancy and the San Diego Zoo. 
The Ark juxtaposes the experiences of 
armed Kenyan park rangers with those 
of American stem cell researchers: it 
explores how contemporary conservation 
tactics reflect American attitudes toward 
Africa, and surfaces tensions and connec-
tions between two seemingly unrelated 
places.

Eline Jongsma and Kel O’Neill are Jongs-
ma + O’Neill, a Dutch-American creative 
team working at the intersection of 
documentary film, art and technology. 
They created PBS/POV Digital’s Emmy-
nominated, Webby-honored interactive 
documentary Empire (New York Film 
Festival 2013, IDFA DocLab 2014), and 
were the winners of the inaugural Tim 
Hetherington Visionary Award for their 
virtual reality documentary The Ark 
(Tribeca Film Festival 2016). They speak 
frequently about the future of media at 
events like SXSW, MIT Hacking Arts Fes-
tival and Magnum’s Photography Expand-
ed Symposium, and work as journalists 
and commentators for European and 
American outlets including Vice, VPRO, 
The Correspondent, The Creators Project 
and PBS.org. 

JONGSMA 
+ O’NEILL 
/THE ARK
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The exhibition In Flux was conceived in re-
sponse to the Greek crisis and opened in 
the summer of 2015 in the midst of the 
worst refugee crisis since the Second World 
War. The exhibition aimed to highlight the 
fluid and transitional nature of contempo-
rary society, and the current state of flux. 
The year that followed saw the refugee 
crisis escalate and the unforeseen referen-
dum in which Britain voted to leave the 
European Union. In 2017 we are again (of 
still?) in a state of flux, and it’s time again 
to take stock and ask, what is the current 
state of the EU?

In Flux brings together international artists 
whose work reflects on our current state of 
flux. Focusing primarily on Europe and its 
neighbours the exhibition considers the 
current social, political, and economic cli-
mate in an attempt to take stock and pres-
ent the different ways in which artists have 
responded to these changing circumstanc-
es. In Flux addresses the present while at 
the same time looks back at the decade 
leading up to the crisis. The events pre-

sented are both subtle and drastic, ranging 
from the explosive protests in Maiden 
Square in the Ukraine and Istanbul in Tur-
key, to migration in port cities across Eu-
rope, to works exploring issues of European 
identity.

Among the exhibited artists will be Vla-
dyslav Krasnoshchlok and Sergey Lebedin-
sky (Ukraine), Emine Gozde Sevim (Turkey), 
Jose Pedro Cortes (Portugal).

Shoair Mavlian is an art curator. She
works on exhibitions, acquisitions and
displays at Tate Modern since 2011,
focusing primarily on Photography.
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Born in Tokyo in 1966. She is an independ-
ent photography curator, editor, researcher, 
consultant, educator and publisher who 
focuses on the development of cultural 
exchanges that transcend borders. She 
collaborates with local and international 
artists who live and work in areas affect-
ed by conflict, natural disasters, current 
social problems, human rights abuses 
and women’s issues. She often works

with human rights advocates, internation-
al and local NGOs, humanitarian organi-
zations and as well as being involved as a 
nominator and juror for the international 
photographic organizations, festivals and 
events. Yumi is a co-funder and curator 
for the Reminders Photography Stronghold 
which is curated membership gallery 
space in Tokyo enabling a wide range of 
photographic activities.

YUMI
GOTO

Juanan was born in an arid village in La 
Mancha (Spain), where he was captivated 
by the horizons as he built huts among 
the maize fields. Following beautiful fail-
ures and continuous drifts, he moved to 
the South Sea, where he learnt hendec-
asyllables and quejíos selling books and 
serving coffees. He became a traveller 

while wiring the tours of rock ‘n’ roll bands 
and filling up endless diaries. In this way, 
he roamed nomadically, covered in salt 
residue and shrouded in doubts, until he 
persuaded himself that poetry and the 
gaze could converge in the same incan-
descence. Today, he still strives incesantly 
to reflect this struggle.

JUANAN
REQUENA
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Matt Martin is a photographer, curator 
and publisher. He started the Photocopy 
Club in 2011 and is the curator of Doomed 
Gallery London. The Photocopy club is an 
exhibition and zine making project based 
in London. They have exhibited over 20 
exhibitions and they have worked with 
Magnum Photos, BJP, Huck magazine, 
Beach London, Wowohho Space, Urban 
Spree, Jerwood Gallery, Photoworks and 
the Brighton Photo Fringe.
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