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7 IDEAS

1—The Festival
GETXOPHOTO sees images as a 
way of looking at, experiencing and 
facing up to the big issues that 
affect us. The programme for each 
festival edition is therefore based 
on a general topic of interest.

2—12ª Edition
The Festival will reflect on the 
meaning of conflict, focusing 
in a special way on postconflict   
periods, their consequences and 
the reconstruction of dialogue. It    
is curated by Monica Allende.

3—New narratives
GETXOPHOTO has selected visual 
representations in different media 
such as photography, video, archive, 
installation and digital art, showing 
the work of artists from different 
backgrounds who have created 
multidisciplinary narratives.

4—Open air
Another of the hallmarks of the 
Festival is its staunch defence 
of public spaces as places for 
encounters, enjoyment and 
reflection. As a result, most of the 
exhibitions are designed as outdoor 
installations, although exhibition 
rooms and other indoor spaces are 
also part of the festival.

5—Walking routes
GETXOPHOTO considers it essential 
to bring the contents and the 
experience of the festival to all 
types of audiences, and there are 
various different walking routes 
so that people can walk round the 
exhibits at their own pace.

6—Added new activities
Our new activities aim to provide 
education, encourage people to 
meet and create active citizenship: 
conferences, talks, screenings, 
workshops, night walks, a lock-in 
and a bed cinema are just some of 
the new events.

7—A local international 
festival
With the direct involvement of local 
people (shop owners, bars and 
cafés, amateur photographers) and 
at the same time with international 
submissions from artists from more 
than 45 countries, GETXOPHOTO is 
expanding.

Yoshinori Mizutani



GETXOPHOTO 2018 

About the Festival

Promoted by the Begihandi collective, GETXOPHOTO is a festival 
dedicated to the image that takes place in Getxo (at the coast of 
the Basque Country, very near to Bilbao) during September. It brings 
different proposals from photographers and visual storytellers from all 
over the world to the city, setting a contemporary conversation about 
the theme proposed each year.

GETXOPHOTO inhabits the public space and continues supporting 
the use of formats, stands and unconventional exhibition spaces to 
show the different images. The Festival proposes an open dialogue 
with the viewers through images presented in facades, parks, venues, 
abandoned places, markets and other spaces in the city. This way, the 
photographic image transcends not only to reach professional public, 
but also the general audience.

GETXOPHOTO 2018 

This is a thematic festival that every three years works together 
with a different curator who understands the photography as a tool 
of knowledge, communication, and, of course, artistic enjoyment. 
Exhibitions, installations, projections, collaborations, experimental 
laboratories and many activities complete the program of the Festival.

In its 12 years of existence, more than 200 renowned international 
authors have participated in GETXOPHOTO, many of them acclaimed by 
critics such as Martin Kollar, Martin Parr, Nadav Kander, Naomi Harris, Phil 
Toledano, Marcos Lopez, Ricardo Cases, Wang Qingsong, Alessandra 
Sanguinetti, Roger Ballen, Cristina De Middel, Vincent Fournier, Boushra 
Almutawakel, Pieter Hugo, Jacques - Henri Lartigue, Paul Fusco, among 
many other artists.

The Festival, mostly free, is configured as a meeting point and a local 
and international platform and it has created a network of institutions, 
artists and visitors who exchange experiences and knowledge.
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GETXOPHOTO 2018 

About the programme

The 12th GETXOPHOTO festival will run from 5th to 30th September. The 
Festival is divided into 6 areas: exhibitions with the work of selected ar-
tists; the international section, which opens our doors to visual storyte-
llers from all over the world; experimental labs, which are part of the 
education programme; collaborations with cultural agencies and insti-
tutions to strengthen the region’s artistic ecosystem; conversations in a 
shared space for reflection on images and the profession, and activities, 
with the wide variety of things to do in the GETXOPHOTO participative 
programme.

About the programme GETXOPHOTO 2018 

—Exhibitions

Twenty exhibitions (individual and 
collective) form the basis of the 
artistic programme for this year’s 
theme, Postconflict. Reframing 
the dialogue. The works will 
tackle ecological, technological, 
political and human conflicts 
and will reflect on the meaning, 
consequences and reconstruction 
of dialogue in postconflict periods. 
Some of the themes and works in 
this season’s exhibition include 
the construction crisis in Spain 
(Markel Redondo), the green 

energy revolution in Germany 
(Luca Locatelli), the situation 
of Greece in Europe (Petros 
Efstathiadis), the breakup of 
Yugoslavia (Dragana Jurišicć), the 
Spanish Civil War (Julián Barón 
and Sofía Moro) and the border 
between the United States and 
Mexico (Josh Begley).
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GETXOPHOTO 2018 

—Open Call

In order to accommodate 
new local and international 
submissions, this year we have 
opened up the programme through 
an open international call for 
entries, which will be judged by 
a world-class jury: Yumi Goto, 
Japanese curator and editor, Simon 
Bainbridge, editor of the British 
Journal of Photography, Shoair 
Mavlian, director of Photoworks, 
Christian Caujolle, independent 
curator and critic, and Monica 

Allende, curator of GETXOPHOTO. 
The first Open Call of the Festival 
has received 280 submissions 
(nearly 5,000 images) from 47 
countries around the world, 
making it a great success. 

The winner of this edition is Max 
Pinckers with the series Margins of 
Excess.

About the programme GETXOPHOTO 2018 

—Labs

The Festival educational 
programme runs labs, where 
experimentation and creation can 
take place, and new approaches 
can be adopted. This year, there 
will be two labs, focusing on the 
visual narratives of the 19th and 
21st centuries.

The first lab will be run by Martí 
Llorens and Rebeca Mutell of 
Atelier Heliográfico and is entitled 
Icononauts, Gaze and materiality 
in 19th century photography. The 
main idea of   this lab is to look 
into the origin and invention of 
photography and its development 

over its first four decades of 
existence. It will examine the 
techniques and the science, as 
well as the thought and philosophy 
of photography, and its main focus 
will be the idea of   materiality or 
physical limitation of photography 
in the 19th century.
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GETXOPHOTO 2018 

—Labs

The second lab is entitled In 
between photographs, how 
to work with an image in the 
digital age and will be run 
by Leon Kirchlechner and 
Simon Karlstetter, the artistic 
directors of Der Greif (a lively 
German collective working with 
contemporary images). The 
aim of this lab is to provide an 
opportunity for each participant to 
develop a different vision of their 
own work, encouraging them to 

share and exchange ideas so that 
they can create new approaches 
when thinking about their work 
with digital photos. 

About the programme GETXOPHOTO 2018 

—Collaborations 

The Festival wants to establish a 
closer collaborative relationship 
with agents and cultural 
institutions in the area and 
the country, strengthening the 
national cultural ecosystem. This 
year we are working with Kutxa 
Kultur (San Sebastián), Sala 
Rekalde (Bilbao), the Aula de 
Cultura of Getxo and FNAC Bilbao, 
with various exhibitions in the 
artistic programme. 

About the programme
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GETXOPHOTO 2018 

—Conversations 

This space is a meeting point for 
reflection between professionals 
and those interested in photos. 
It hosts different formats such 
as Hamaiketako (elevenses with 
prominent local professionals) 
with the participation of Andoni 
Lubaki, Santi Yaniz and Gabriela 
Cendoya. Another of the 
conversation formats, already a 
popular part of the Festival, is 
Lock-in: a full day of talks and 
dialogues, morning and afternoon, 
with lunch included, in a remote 
place, with no escape for the 

speakers or for the audience. This, 
its sixth edition, will be entitled 
Experiments with the image and 
will include the participation 
of Julián Barón and Horacio 
Fernández, among others.

About the programme

14—

GETXOPHOTO 2018 

—Activities

The programme of activities 
includes a wide range of events, 
catering to all sorts of sensitivities 
and approaches to the world of 
the photographic image. Although 
the activities will last throughout 
the month, many of them will be 
held on the first weekend, from 
5th to 9th September. During 
this period, people will be able to 
attend the Opening of the festival 
(with some of the participating 
authors), the labs, a special visit to 
all the exhibitions with the artists 
accompanying us and face-to-

face meetings with the authors. 
Also, throughout the month we will 
run installations, a coaster route 
around the local bars and cafés, a 
bed cinema, day and night guided 
tours and other activities in the 
GETXOPHOTO programme.

About the programme
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GETXOPHOTO 2018 

Monica Allende, curator
Allende is an independent curator, creative producer and educator. She 
is collaborating with WeTransfer as a creative director, she was the di-
rector of FORMAT17 International Photography Festival, she has colla-
borated with Screen Projects and is producing several multidisciplinary 
projects with artists and digital platforms worldwide.

Previously Monica was the Photo Editor at the Sunday Times Magazine, 
where she launched Spectrum, the award-winning photography sec-
tion. She is a visiting lecturer at the London College of Communication 
and lectures and teaches workshops at ScreenLab, London; EFTI, Ma-
drid; Tashkeil, Saudi Arabia; the University of Sunderland’s Mentorship 
Business Programme; Festival Internazionale a Ferrara; WPP workshop 
Angola; Magnum Professional Practice Workshops, among others.

She nominates photographers for the Deutsche Börse Photography 
Foundation Prize, the Prix Pictet and The Joop Swart Masterclass/ 
WPP; FOAM Paul Huf Award and she has served on juries worldwide 
including the World Press Photo, Bar Tur Photobook Award, La Fabrica/
Photo London Dummy Award, Phmuseum Award, Visura Grant, National 
Portrait Gallery’s Taylor Wessing Photographic Portrait Prize, among 
many other. Monica produced and curated Darfur: Images Against Im-
punity, an exhibition and a book by Stanley Greene, Lynsey Addario and 
Alvaro Ybarra Zavala.

She is the recipient of the Amnesty International Media Photojourna-
lism Award, the Picture Editor’s Award, the Online Press Award and Ma-
gazine Design Award for Best Use of Photography.

GETXOPHOTO 2018 Monica Allende, curator
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GETXOPHOTO 2018 

Postconflict: reframing a dialogue                        
—by Monica Allende
For the 2018 edition of Getxophoto we will be reflecting on the meaning 
of conflict while focusing the Festival’s theme on its aftermath, the 
consequences caused by it and the reconstruction of dialogues in 
post-conflict period. We would like to explore the emergence of new 
situations, ideas, relationships, struggles and tensions which reframe a 
broken discourse giving way of new possibilities.

We are aiming to explore not just the external post conflict struggles 
between characters and characters with nature and society, but also 
looking into internal conflicts affecting peoples within themselves 
and their surroundings. The conflicting needs and principles within or 
among organisations, the impacts emerging from the technologies, 
structures of power and beliefs, conflicts of the natural world and with 
other species, ideologies and lifestyles, the misunderstanding within 
generations, traditions colluding with the modern world or gender con-
flicts.

Getxophoto International Image Festival is open to visual representa-
tions using different mediums, photography, video, archive, installation, 
performance, intervention, digital art, fictional narratives and documen-
tary works. We are looking for works which challenge the way we think 
and questions established ideas of engagement.

In the end, it will be a new edition following the discursive line of the 
theme Transitions, which was started last year. It will tackle key con-
temporary issues through the narrations of visual storytellers from all 
over the world.

GETXO
      PHOTO

5—30 SEPT.
   2018
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Julián Barón
—The Magic Labyrinth
Josh Begley
—Best of Luck with the Wall
Clemente Bernad
—Hitz egin
Gohar Dashti
—Home
Chow & Lin
—Equivalence
Dragana Jurišicć
—YU: The Lost Country
Erik Kessels & Thomas Mailaender
—Jump Trump
Anton Kusters
—The Blue Skies Project

Luca Locatelli
—Germany Energy Revolution
Yoshinori Mizutani
—Tokyo Parrots
Sofía Moro
—Them and Us
Kazuma Obara
—Far East – A Stolen Father
Markel Redondo
—Sand Castles
Juan Valbuena
—Out of Sight, out of Mind



GETXOPHOTO 2018 Authors

Julián Barón
—The Magic Labyrinth
Castellón, Spain, 1978

This artist from the Mediterranean addresses the theme of war tourism 
with his usual irony, unafraid of facing a subject as taboo as the aftermath 
of the Spanish Civil War. Julián Barón turns up at historical recreations all 
over Spain which represent some of the most significant episodes in the 
conflict between Republicans and Falangists between 1936 and 1939. 
These events, which are halfway between entertainment and culture, 
aim to bring the day to day of the battlefield to a society that has not 
experienced war close up. The organizers of these events use the visual 
contribution of films and photographs of contemporary correspondents 
to create a parallel universe in which the public is part of the show. The 
spectators are disguised as the members of the chosen side, and can 
immerse themselves in a past that they have only known through books 
or family stories. Camouflaged amongst them, the photographer builds 
a magical labyrinth made of superimposed images in an attempt to 
understand how individual perceptions are formed about the most painful 
period in recent Spanish history.

GETXOPHOTO 2018 Authors

Josh Begley
—Best of Luck with the Wall
San Francisco, EEUU, 1984

The American artist gives us an aerial trip along the 3,144 kilometres 
of border that separate the United States from Mexico, from the Pacific 
to the Atlantic. In a six-minute multimedia piece that brings together 
more than 200,000 photographs captured by Google Earth’s satellites, 
Josh Begley invites us to reflect on the impracticality of building a wall 
that separates the two countries. It is a very visual ideological message 
to the world and the US president himself, Donald Trump. It is also 
Begley’s response to the result of the last US elections. The author 
resorts to sarcasm to refer to the challenges of building a wall through 
deserts, swamps, rivers and mountainous terrains. In Best of Luck 
with the Wall, produced in collaboration with the Field of Vision group, 
the strong political overtones of the content are articulated through 
images that are at times abstract and even poetic. With this choice, 
GETXOPHOTO shows its intention to continue embracing new narrative 
forms.
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GETXOPHOTO 2018 

Clemente Bernad
—Hitz egin
Pamplona,  Spain, 1963

Bernad is one of the few photographers who have tried to address the 
issue of the Basque conflict in all its complexity. In his extensive work, 
which covers a vast collection made over decades, he shows victims of 
ETA, protagonists of street violence, prisoners’ relatives or funerals of 
ETA militants killed ‘in combat’, using a variety of angles and shots that 
are not widely explored by conventional photographers. In Getxo, we are 
showing the last chapter of this extensive series, featuring the defunct 
Basque newspaper Egin. In 1998, Judge Baltasar Garzón ordered the 
paper’s precautionary closure and the arrest of several of its editorial 
staff, although in 2009 the Supreme Court overturned this decision. This 
is an unpublished essay that looks at the fall of ETA and the end of the 
Basque conflict through the metaphor of the decline of an abandoned, 
looted industrial unit. This journalistic heritage in decay interacts with 
the exhibition space, where Spanish-supporting daubs mix with graffiti 
that sides with the Basque nationalist discourse. These contemporary 
cave paintings, which reflect the history of twentieth-century Spain, 
enhance the feeling of desolation transmitted by Bernad’s images.

GETXOPHOTO 2018 

Gohar Dashti
—Home
Ahvaz, Iran, 1980

The spaces abandoned and invaded by vegetation that Gohar Dashti 
builds serve as a metaphor to talk about Iranian refugees. Her subject 
is those who resolved to leave their home during the war between 
Iran and Iraq that lasted eight years, ending in 1988 with a tragic 
death toll of one million, with two million wounded. Dashti grew up 
in the city of Ahvaz, very close to the Iraqi border, and her childhood 
was interrupted by the continuous bombings and by the fighting that 
often broke out near her house. Significant events such as birthday 
parties and weddings, or events as routine as school homework were 
often overshadowed by the massive destruction caused by air strikes. 
It is not surprising that the concept of borders, imposed by nations, 
culture and the environment, and also by physical and psychological 
limitations, plays a central role in the work of this photographer. Dashti 
explores the relationship between human beings and landscape. Her 
images show the supremacy of nature, unpredictable and eternal, 
and the loss of human control over space, in a narrative that fuses the 
personal, the political and the botanical.
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GETXOPHOTO 2018 

Chow & Lin
—Equivalence
Malasya, 1980 / Singapore, 1980

The yellow croaker is the most popular fish in China, but the problem 
is that to fatten up this delicacy by a single kilo, 7.15 kilos of 39 sma-
ller species are used. In other words, more than 4,000 small fish have 
to die to get a kilo of yellow croaker. Stefen Chow and Lin Huiyi have 
worked with each other since 2009 and have put together a ferocious 
visual critique of the impact of fish farms on the ecosystem, using 
4,000 photographs. For months they collaborated with scientists and 
local authorities in four Chinese cities to draw this mosaic, which aims 
to help Greenpeace denounce the fact that every year 400,000 tons 
of small wild fish are captured prematurely and sacrificed to feed the 
yellow croaker. Today these species are threatened by overfishing and 
lack of regulation. Equivalence. The Ecological Footprint of Fish is a re-
presentation of the ecological cost of a culinary, consumerist whim. 
This work will be exhibited in Getxo market, and suggests that in a 
postconflict scenario, humans should stop eating this fish and, maybe, 
stop eating all kinds of animals.

GETXOPHOTO 2018 

Dragana Jurišicć
—YU: The Lost Country
Slavonski Brod, Croatia, 1978

“More than 20 years after the start of the war, there is a total denial 
of the Yugoslavian identity,” writes Dragana Jurišicć in her book. The 
artist defines herself as an exile and not as an expatriate because, she 
says, she could not go back to her ‘home’ even if she wanted to. The 
daughter of a Croatian father and a Serbian mother, during the 1990 
census she was denied the right to be Yugoslavian, the nationality 
she has identified with since birth, and this made her feel confused. 
Her book was originally designed as a recreation of her lost homeland; 
it was an attempt to resuscitate her country through the magical 
process of photographic creation. However, it ended up becoming a 
journey of rejection, in which she felt even more exiled than in the 
foreign country —Ireland— where she had chosen to live. With her 
images, Dragana manages to capture the sense of being uprooted 
which is characteristic of exile. She is inspired by the work of the writer 
Rebecca West, who in 1937 drew a portrait of Yugoslavia (a country 
that felt like a homeland to her, despite the fact that she was Anglo-
Irish) and Europe on the verge of World War II. Dragana creates an 
intimate, delicate narrative about loss of identity.
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GETXOPHOTO 2018 

Erik Kessels & Thomas Mailaender
—Jump Trump
Roermond, Netherlands, 1966 / Marseille, France, 1979

Who wouldn’t jump on the face of the almighty president who separates 
migrant children from their parents and puts them in a cage? Erik Kessels 
(Holland) and Thomas Mailaender (France), two artists who work with the 
reappropriation of images, offer the cathartic chance to take revenge on 
the most influential man on Earth, even if only for a few ephemeral seconds. 
Jumping from a trampoline onto a mat that carries a giant portrait of Donald 
Trump, the viewer becomes part of an irreverent interactive installation. 
Kessels and Mailaender are used to working with a sense of the absurd, and 
they have created an atmosphere of fun and political criticism that is simply 
irresistible. This original work aims to confirm the idea that today it is no 
longer necessary to have a camera to be a photographer. In this case, the 
conceptual message rises above mere photographic creation and visitors 
are even given the chance to produce their own artistic images in a very 
unorthodox sort of studio.

GETXOPHOTO 2018 

Anton Kusters
—The Blue Skies Project
Belgium, 1974

This project revisits the memory of the Holocaust through 1,078 
Polaroid photos that represent blue skies. They are the skies over 
the 1,078 concentration camps that existed in Europe, and the 
result is an apparently innocuous abstract mosaic, yet is loaded with 
strong symbolic content. The artist uses a GPS to identify the exact 
coordinates of the places where the genocides were carried out 
and includes them on each photo using blind embossing. His work is 
conceived as an interactive multimedia installation that also includes 
video, audio and text. The exhaustive list of these scenes of horror 
was first published in 2009 with the publication of the ‘Encyclopaedia 
of Camps and Ghettos, 1933-1945’. The Blue Skies Project is the visual 
translation of this meticulous documentation work carried out by the 
United States Holocaust Memorial Museum. Over the course of five 
years, Anton Kusters visited and photographed each location. His 
photo essay deals with the difficulty of representing the trauma, while 
trying to open a space for reflection in which each viewer can choose 
what and how to remember.
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GETXOPHOTO 2018 

Luca Locatelli
—Germany Energy Revolution
Italy, 1973

Germany, the fourth most industrialised country in the world, has 
started an energy revolution to turn itself into the most eco-friendly 
economy on the planet. The goal for 2050 is for 80% of its energy 
sources to be renewable. Luca Locatelli brings the German example 
closer through images that are striking in form and in content. The 
Italian photographer’s exhibition takes place in an old abandoned 
petrol station, and shows the energy conversion of one of the world’s 
largest economies in an unusual way. In this series there are nuclear 
power plants, almost all closed since 2011, converted into unusual 
amusement parks; gigantic turbines; wind farms; a huge esplanade of 
photovoltaic panels and old coal plants capable of producing 22 million 
tons of lignite per year. Lignite is the dirtiest fuel of all, responsible 
for 44% of Germany’s energy, and getting rid of this energy source 
over the next 30 years is the great challenge for the largest producer 
of lignite in the world. Germany Energy Revolution takes a sector as 
strategic as the energy sector, and addresses the postconflict from its 
point of view.

GETXOPHOTO 2018 

Yoshinori Mizutani
—Tokyo Parrots
Fukui, Japan, 1987

The parrot colonies that Mizutani captures with his flash in the streets 
of Tokyo are midway between the iconic film by Alfred Hitchcock and 
Ricardo Cases’ book, Paloma al aire. However, the message launched 
by this young Japanese artist has a philosophical, critical basis in 
the consumerism of the modern era, which turns exotic animals into 
objects of worship in an environment that is hostile to these species. 
The parrots were introduced into Japan in the 70s and 80s from the 
tropical regions of India and Sri Lanka, to serve as pets for wealthy 
urbanites. Abandoned by their owners, these birds settled in public 
spaces and began to reproduce until they became a plague, like parrots 
in Spain. Mizutani pursues these multi-coloured flocks to represent the 
paradoxical situation of these rarities, who have conquered a strange 
territory outside their habitat where, in theory, they should not be able 
to survive. It is a situation of conflict that pits man against nature.
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Sofía Moro
—Them and Us
Madrid,  Spain, 1966

Them and us sums up the essence of a fratricidal, ruthless civil war in 
which Spanish and foreign fighters fought to defend an ideology that 
could have changed their world. The phrase was written on the corner 
of a photo taken in 1938 by Teodomiro Hidalgo from his trench in the 
Casa de Campo. Teo was a deeply pacifist Galician country doctor who 
worked to heal the wounded throughout the war. For Sofía Moro, these 
words convey the real sense of the Spanish Civil War: how impossible 
it is to cover the tiny distance that separates one person from another. 
After taking the portraits of some members of the International Briga-
des in 1996, Moro immersed herself in the history of her family and the 
dozens of survivors from all factions, to capture the polyphonic story 
of a whole generation. There are no political leaders in her book. There 
are only men and women who talk about the fear of dying, the suffering 
of losing a child, the luck of surviving or the horror of having to put a 
friend out of their suffering. Sometimes, they also talk about their he-
roism.

GETXOPHOTO 2018 

Kazuma Obara
—Far East – A Stolen Father
Iwate, Japan, 1985

Collective memory is based on the official narrative of each country, 
and in the case of Japan, the historical account of the Second World 
War revolves around the atomic bombs and the victimisation of the 
population, omitting any details about the invasions of neighbouring 
countries and the acts of violence committed there by the Japanese 
army. Obara subverts the official versions by reconstructing the me-
mory of the conflict from the point of view of the prisoners of war. More 
than 200,000 captives of 10 nationalities including British, Australians 
and Koreans were condemned by the Japanese government to harsh 
forced labour on the railway line between Thailand and Burma. This is 
a little-known issue brought to life again by this young photographer 
after making different trips to Singapore, Malaysia, Thailand, South Ko-
rea, the United Kingdom and the Netherlands in search of survivors and 
relatives of those captive workers. His work focuses on the pain of the 
anonymous protagonists of a story that is unknown inside and outside 
Japan. In an attempt to overcome the static idea of   winners and losers, 
Obara rescues the echoes of a forgotten and unforgettable war.
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Markel Redondo
—Sand Castles
Bilbao, Spain, 1978

Moved by the need to capture the absurdity of the situation and to 
show the passivity of the authorities, the Bilbao photographer Markel 
Redondo began to travel around Spain after the 2008 crisis to record 
the consequences of unbridled urbanism. Almost ten years later, he 
has revisited these places, including new locations, and provided new 
testimonies after deciding to take photos with a drone to get aerial views. 
This decision, apparently simple and with technical deliberation, has 
resulted in images with a much deeper meaning because they give a 
bird’s eye view and reveal the appearance of a new type of modern ruin. 
These constructions do not contain stories, feelings or murmurs of the 
past but, on the contrary, show the skeletons of constructions where 
there has never been any life. They are mirages of human greed where 
we find neither longing nor pain, only the impression of being the last 
inhabitants on earth.

GETXOPHOTO 2018 

Juan Valbuena
—Out of Sight, Out of Mind
Madrid, Spain, 1973

This year marks half a century since the independence of Equatorial 
Guinea, the only Spanish colony in sub-Saharan Africa and the only 
country on the continent that has Spanish as its official language. Juan 
Valbuena offers a chronological journalistic narrative about the historical 
relationship between both territories, now states. It is a complex project 
that brings back images, faces and words from a recent, hidden past. 
Through archive and recent photographs, objects, original documents, 
family albums, texts and screens, the author mixes free information, 
opinion and emotion to tell the story of what the textbooks do not tell 
us. Published in the form of five newspapers, the essay consists of 
120 pages that cover 240 years of history of this forgotten conflict, 
approached from the perspective of the almost absolute lack of docu-
mentation. In fact, in the 70s, Spain declared everything related to this 
African state ‘Confidential’, and Equatorial Guinea is a country where 
today there is still no free press. Valbuena brings together the voices of 
direct witnesses to draw a reliable, emotive map of the consequences 
of the colonization and decolonization of this African country.
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